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Frieze on this wall Marching Band n. 1

Marching Band n. 2

             OPTION 3
              t w o  m o v i n g  f l o at s

 
  

T r i u m p h s  &  L a m e n t s
Opening Music Performance April - 21st / 22nd

L-acoustics Arcs cluster: n.6 loudspeakers on each �oat

           Total loudspeakers: n. 12 -  Total audio channels: n. 2

Mixer on the platform - radiomics transmit directly to the platform

             PA  s y s t e m s  p o s i t i o n e d  i n  n .  2  f l o a t s  o n  r a i l  o r  w h e e l s  w h i c h  w i l l  b e  p u l l e d  m e t a p h o r i c a l l y  b y  t h e  b a n d  i t s e l f .
Electroacoustic chain:
- Radiomics on instruments (n.15 + 15) (?)

(On the float):
- Power generator 
- Radio receivers; mixing board with n.1 sound engineers
- Amplifiers and loudspeaker array (n.6 Arcs)

P R O S :  simplified system (but more problematic than OPTION 2); position and movements of the bands perceived by the audience as very natural (but slightly behind their real position)

CO N S :  floats will visually impact the entire scene;    a narrative sense of the floats has to be integrated in the artist’s concept;    the shadow of the floats has to beconsidered;    noise of the 2 power generators near the musicians; 
 system not usefull for the electroacoustic program of April 23rd.

Mixing Board 1Mixing Board 1

Mixing Board 1
Power Generator

To be verified:

1) Narrative sense of the floats (with William and Philip);
2) permissions for the rail;
3) audio feedback (larsen effect) between instruments and 
amplification in the floats

135°

One person of the band will visibly pull the �oat

Spatial acoustics design:  David Monacchi 


